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bling the recent exhibition in Washington 
we have had the heartiest and most helpful 
cooperation of the several manufacturers 
and makers, whose courtesy and interest 
we take this occasion to gratefully acknowl- 
edge. This fact alone may be regarded 
as a very tangible sign of progress and 
token of future promise. 

NOTES 

The American Federation 

TRAVELING q£ Artg hag issue( j ft tentft _ 
EXHIBITIONS t ; ve ,j st of exhibitions for 

FOR the season 1915-1916. This 

1915-1916 ,. . , • 

list notes twenty-one exhi- 
bitions of different character and includes 
collections of oil paintings, water colors, 
architectural work, original illustrations, 
bronzes, arts and crafts objects, engravings, 
wood block prints, lithographs, etchings, 
Japanese prints, facsimiles, and photo- 
graphs. 

These exhibitions range in cost from $5 
to $125 to each place when there are six 
places on a circuit. This cost does not 
include local expenses nor transportation. 
To chapters of the American Federation of 
Arts these exhibitions are sent without fee; 
to others a small fee is charged for clerical 
services proportionate to the value of the 
exhibition. 

An expert jury selects these exhibitions. 
They are listed and routed, insured and 
managed from the Washington office. 
The chief advantages of obtaining exhi- 
bitions through the American Federation 
of Arts are obviously a guarantee of merit, 
for all these exhibitions are upheld to a 
high standard, the services of an expert 
jury of selection, and a reduction in cost. 

Application for exhibitions should be 
made some time in advance, preferably 
before the first of October when the ma- 
jority of the circuits are arranged, and 
before exhibitions are sent out a guarantee 
is required in writing that they will be 
shown for the benefit of the public, properly 
displayed, and the cost promptly paid. 

In addition to the exhibitions regularly 
listed, which would seem to meet many 
needs and cover a large field, there are 
invariably two or three special exhibitions 
assembled. For instance, last year, the 
American Federation of Arts sent out on a 



museum circuit a collection of paintings 
by contemporary foreign and American 
artists, selected from the Carnegie Insti- 
tute's Annual Exhibition. This year it 
purposes to assemble and send out on a 
similar circuit, a collection of Portraits 
by the foremost American portrait painters, 
which will be of its kind, the most notable 
yet shown. These portraits in many 
instances will be of distinguished persons. 
Copies of the ' printed list and further 
information may be obtained by applying 
to the Secretary of the American Federation 
of Arts, 1741 New York Avenue, Wash- 
ington, D. C. 

This year for the first time 
library the American Federation 

EXHIBITIONS of Arts has Hsted sepa . 

rately a group of exhibits specially suitable 
for display in public libraries. There are 
no less than sixteen of these, and the cost 
ranges from $5 to $10, plus the charges for 
transportation. Some of these exhibitions 
are listed on both circulars, but a number 
have been separately selected for libraries 
and assembled under the direction of a 
sub-committee composed of Mr. Henry 
W. Kent, of the Metropolitan Museum, 
New York; Miss Mary Powell, of the St. 
Louis Public Library; and Miss C. M. Un- 
derhill, of the Utica Public Library. 

These exhibitions are sent out under the 
same conditions as the others. They 
comprise photographs, engravings, etch- 
ings, color prints, original work in color 
and design, and exhibits illustrating the 
making of a book in its various phases. 

As part of its educational 

CIRCULATING work the American Feder . 
LECTURES atJon of Arts sends Qut 

typewritten lectures on the subject of art 
illustrated by stereopticon slides. These 
lectures are by authoritative writers and 
are specially prepared for circulation. 
For their appropriate use it is only neces- 
sary to have a good stereopticon, a good 
operator, and a good reader. 

To chapters of the Federation these 
lectures are sent without charge, on receipt 
of a guarantee against breakage; to organi- 
zations which are not chapters a fee of $3 
is charged. In all cases the cost of trans- 
portation is borne by the borrower. 
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These lectures are purposed especially 
for use in places where authoritative lec- 
tures can not be secured. They are in no 
wise intended to take the place of such 
lecturers, a list of whom will be gladly 
furnished by the American Federation of 
Arts upon application. It is further re- 
quired that those securing these lectures 
propose to give them for the benefit of the 
public with educational intent and not in 
any case for private gain. 

The subjects treated are as follows: 
American Painting, George Inness, Ameri- 
can Sculpture, Civic Art in America, 
American Mural Painting, American Il- 
lustrators, Contemporary Art Movements 
in America, Municipal Art Commissions 
and Their Work, Contemporary Painting 
in Europe and America, Whistler's Etch- 
ings, Mezzotint Engravings; British Paint- 
ing, Rembrandt, Painters of the Mode. 
Modern Dutch Painting, Sorolla, Furni- 
ture, Tapestry, Lace, The Boston Museum 
of Fine Arts, Art in the Public Schools, 
Design — Its Use and Abuse, Architecture 
in France, Decoration in France, Sculpture 
in France, Painting in France, The Monu- 
ments of Paris and Their History, The 
American Academy in Rome. 

The Special Advisory Committee on 
Lectures is composed of Prof. A. D. F. 
Hamlin of Columbia University, Mr. 
Lorado Taft, of Chicago, and Mr. Birge 
Harrison of New York. 

These lectures are sent out from the 
Washington office and application should 
be made as for the exhibitions, to the 
Secretary of the American Federation of 
Arts. 

There are several thousand 
exposition pjctures now on v j ew at t j le 

PICTURES p anama . Pacific Exposi- 

tion. These are by both foreign and 
American artists. The Exposition closes 
in December, after which, no doubt, por- 
tions of the fine arts exhibit will start out 
on exhibition circuits eastward. Various 
plans for the selection and handling of such 
exhibitions have been for some time under 
discussion. The Carnegie Institute and 
the American Federation of Arts are co- 
operating in obtaining 100 or more of the 
best foreign paintings to be shown in the 
Carnegie Institute and other art museums. 



The paintings invited for this exhibition 
have been selected by Mr. J. Alden Weir, 
Mr. William M. Chase, and Mr. Edward 
W. Redfield. 

There is also a plan to secure 100 of the 
foremost American paintings likewise to 
make a museum circuit which it is under- 
stood will be arranged by Mr. Clyde H. 
Burroughs of the Detroit Art Museum. 

Duplicate copies of the medalled prints, 
secured by Mr. Joseph H. Pennell, will be 
shown in the Pennsylvania Academy of 
Fine Arts in November in conjunction 
with the Philadelphia Water Color Club's 
Annual Exhibition, after which they will 
go to the Brooklyn Institute and the 
Library of Congress. 

It may be that a collection of the 
medalled drawings and water colors will be 
assembled and sent out as a traveling 
exhibition by the American Federation of 
Arts in cooperation with the Philadelphia 
Water Color Club. 

The Brooklyn Institute, it is reported, 
has made application for the entire Swedish 
section for special display. The French 
section, it has been said, will remain in this 
country until the close of the war. 

Until it is definitely ascertained when 
these works of art will be available, the 
incidental work of dispersing the collection 
being enormous, the plans for circulating 
the exhibitions can not be detailed or 
consummated. It may be that the Expo- 
sition management may prefer to retain 
command of the paintings obtained through 
its invitation, in which case the traveling 
exhibitions sent out will be under its charge. 
In any event, however, it seems improbable 
that the Exposition collections can become 
available before late winter or early spring. 

The initial number of The 
industrial Minnesotaiu which is the 

art in official publication of the 
Minnesota Minnesota State Art Com- 
mission, opened with an article by Allen D. 
Albert on "The Asset Value of Art to 
Minnesota." In this article Mr. Albert 
told in an extremely clear manner what 
Colbert did for France in the reign of 
Louis XIV. As he said, "Colbert's plan was 
a simple one which worked to perfection. 
He subsidized the industries of lace 
making, tapestry weaving, furniture mak- 



